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From 5 Monochromatic Dances 

I. High Dance 
IV. Slow dance II 


Michael Fiday 

(b. 1961) 


Flying Caravan 


Nic Gotham 

(1959-2013) 


Quatuor pour flutes 

I. Fete 

II. Passepied 

III. Complainte 

IV. Tambourin 

The Baths of Caracalla 


Raga Saat 


Pierre Max Dubois 

(1930-1995) 


Elizabeth Brown 

(b. 1953) 


Derek Charke 

(b. 1974) 


### 

Next on Thursdays at Noon 

October 10, 2013 
Opa, Hatzis! 

Music of Christos Hatzis and his compatriots to celebrate his 60th birthday, including Byzantium (Hatzis), Dmaa- 
then (Xenakis) and Rasch (Aperghis), performed by Wallace Halladay, soprano sax,Teng Li, viola, Ryan Scott, 
percussion. 



Program Notes 


From 5 Monochromatic Dances (1993, rev. 2004) 

MICHAEL FIDAY (b. 1961) 

Composer’s note: “5 Monochromatic Dances was originally 
written for the Dutch recorder quartet BRISK, and is arranged 
here in a version for flute quartet. 5 Monochromatic Dances may 
be performed in its entirety, or selected movements played as a 
set. Dedicated to Louis Andriessen. 

“The term ‘monochromatic’ refers to an artistic technique 
whereby a painting is done entirely in different shades of 
the same color. This analogy resides here both in terms of 
instrumentation (the 4 flutes often focused within a similar 
range) and gesture (each “dance” making use of only one or two 
ideas or means of articulation).” 

Hailed as “pure magic” and “clearly structured, colorful 
and unflaggingly compelling work”, American composer 
Michael Fiday’s music has been commissioned and performed 
throughout the US and Europe by a diverse range of performers 
such as the Atlanta Symphony, American Composers Orchestra, 
Oakland East Bay Symphony, Percussion Ensemble of The 
Hague, pianists James Tocco and Marc-Andre Hamelin, and 
electric guitarist Seth Josel. 

Born in 1961, Michael Fiday began his musical training as a 
violinist at age 11, turning his attention to composing only a few 
years later. His principal composition teachers have included 
Richard Toensing, George Crumb, and Louis Andriessen, with 
whom he studied in Amsterdam, assisted by a Fulbright Grant. 
Fiday has also received awards, grants and residencies from, 
among others, BMI, ASCAP, American Composers Forum, 
Virginia Center for the Creative Arts, The MacDowell Colony, 
Yaddo, Headlands Center for the Arts, and the Ohio Arts 
Council. He is currently Associate Professor of Composition at 
the College-Conservatory of Music at University of Cincinnati. 

Flying Caravan (2012) 

NIC GOTHAM (1959-2013) 

This piece is performed today in memory of Nic Gotham who 
sadly passed away July 25th. Nic had sent his score earlier in the 
year and this marks the Canadian premiere of Flying Caravan. 
Many thanks to Banuta Rubess, Nic’s wife, for finding these 
“notes” on his flute work. 

Composer’s note: “In this flute quartet, I imagine a group 
of flying beings - birds? angels? - on a journey. As they travel, 
their speed and direction are very similar: they are flocking. At 
each stop, one of them tells her story. Then they continue on 
their journey. My thanks to the Amber Flutes and to the Latvian 
Heritage Foundation of Boston for this commission.” 

Born in England in 1959, Nic Gotham has spent most of his 
life in Canada, moving to Riga, Latvia in 1998 and returning to 
Toronto in 2012. He studied at York University, Toronto, where 
his teachers included David Mott and James Tenney. In 2003, 
Gotham started teaching jazz harmony and theory in the Riga 
Cathedral Choir School. In 2009 he joined the Latvian Academy 


of Music in the newly-formed department of Jazz, teaching ear¬ 
training and improvisational concepts and techniques. In 2012 
he was awarded a PhD in music composition research from 
Brunei University, London, UK where his thesis supervisor 
was Christopher Fox. Also a performer on saxophone and 
professionally active since 1982, he has worked in a wide 
range of musical styles including jazz, pop, free improvisation, 
contemporary concert music and opera. 

Nic Gotham has composed some fifty works for various 
ensembles including chamber, choral and orchestral music and 
two chamber operas. Some performers who have commissioned 
music by Nic Gotham are: Tapestry New Opera, the Vancouver 
Chamber Choir, Arraymusic, Riga Saxophone Quartet, the 
Latvian Radio Choir, Evergreen Club Gamelan, Sinfonietta Riga 
and the Latvian National Symphony Orchestra. His chamber 
opera Nigredo Hotel (1992), created with librettist Ann-Marie 
MacDonald, has been one of the most frequently performed 
Canadian operas with several productions, tours across Canada 
and to Great Britain and a recent production by Stopera 
(Canberra, Australia) while a second chamber opera Oh Pilot 
(2004) has been presented in Riga and Kaunas, Lithuania. 

A chamber symphony Nightscapes was commissioned by 
Sinfonietta Riga and premiered in April, 2012. 

Quatuor pour flutes (1961/2) 

PIERRE MAX DUBOIS( 1930-1995) 

French composer Pierre Max Dubois was a student of Darius 
Milhaud. Although not widely popular, Dubois was respected, 
bringing the ideas of Les Six, of which his teacher was a 
member, into the mid-1900s. Awarded the Prix de Rome 
in 1955. Most of his works are for woodwinds, especially 
saxophone. His music is characteristically light hearted with 
interesting harmonic and melodic textures. 

The Baths ofCaracalla (2007) 

ELIZABETH BROWN (b. 1953) 

Composer’s note: ‘“In The Baths ofCaracalla, four alto flutists 
serenely emerge and recede from a recorded soundscape 
which includes theremin and bowed psaltery as well as a choir 
of prerecorded alto flutes. Together, these form imaginary 
reverberations from the actual Baths of Caracalla of ancient 
Rome, now a vast, mysterious ruin. The piece was written for 
Flute Force for their 25th Anniversary Season.” 

Elizabeth Brown combines a successful composing 
career with an extremely diverse performing life, playing 
flute, shakuhachi, and theremin in a wide variety of musical 
circles. Her chamber music, shaped by this unique group 
of instruments and experiences, has been called luminous, 
dreamlike and hallucinatory. 

Brown performs as flutist with several New York-based 
ensembles, including the American Symphony and New York 
City Ballet Orchestra. She is a member of the flute quartet Flute 


Force and a board member of the New York Flute Club. 

After hearing the instrument on a concert tour of Japan, 
Brown began studying shakuhachi in 1984, its music becoming 
a major influence on her musical language. She has presented a 
solo shakuhachi concert at the Isamu Noguchi Garden Museum 
in New York, and appeared as panelist/performer in the 2013 
Summit on the Future of the Japanese Music Heritage: Strategies 
for Nurturing Japanese Traditional Instrumental Genres in New 
Music in the 21st Century, sponsored by Columbia University’s 
Institute for Medieval Japanese Studies. 

Born in Camden, Alabama, she grew up on an agricultural 
research station. After receiving a Master’s degree in flute 
performance from The Juilliard School in 1977, Brown started 
composing in the late 1970’s. Her flute music is performed 
around the world. A 2007 Guggenheim Fellowship recipient, 
she has received grants, awards including commissions from 
Orpheus, St. Luke’s Chamber Ensemble, etc.. An Adjunct 
Professor of Composition at the Hartt School of Music in 2012- 
13; Brown lives in Brooklyn with visual artist Lothar Osterburg. 

Raga Saat (2011) 

DEREK CHARKE (b. 1974) 

Composer’s note: “Raga Saat is a companion work to my earlier 
quartet Raga Cha. Raga Saat is not based on an authentic Raga, 
but rather attempts to emulate the sound world through the 
use of various extended flute techniques. It is repetitive and 
meditative in character. Raga Saat is in 7/8 time. ‘Saat’ is the 
English translation of the number seven in Hindi.” 

Derek Charke (b. 1974, Fredericton, NB) is a JUNO and 
ECMA award-winning Composer, Flutist, and Associate 


Professor at Acadia University in Wolfville, Nova Scotia. 

Derek Charke’s music is recognized as an original 
contribution to the Canadian music scene. He won the 2012 
JUNO Award for Classical Composition of the Year for Sepia 
Fragments (recorded by the St. Lawrence String Quartet) 
and the 2013 ECMA Award for Classical Composition of the 
Year for Between the Shore and the Ships. Additionally, two 
of his works, Blizzard and Between the Shore and the Ships, 
are included on the ECMA Award-winning Best Classical 
Recording of 2013 (recorded by Helen Pridmore and Wesley 
Ferreira). 

Derek has received numerous grants, commissions and 
worked with world-renowned artists such as the Kronos 
Quartet, Toronto Symphony Orchestra, Winnipeg Symphony 
Orchestra, Symphony Nova Scotia, St. Lawrence String Quartet 
and Inuit throat singer Tanya Tagaq Gillis. His music has been 
heard throughout Canada, USA, Europe, on CBC, and at high 
profile venues such as Carnegie Hall, Guggenheim Museum and 
Walt Disney Concert Hall. 

In addition to teaching, Dr. Charke is Co-Director of the 
Annual Acadia New Music Festival Shattering the Silence, 
an Associate Composer of the Canadian Music Centre, and 
member of the Canadian League of Composers. A recipient of 
a NUFFIC grant to study with Louis Andriessen, Derek also 
received a BMI student composer award, a special mention 
from the Kubik Prize and a four-year Presidential Fellowship, 
at SUNY Buffalo, where he completed a Ph.D. under the 
guidance of David Felder. As a professional flutist he continues 
to perform regularly as a new music soloist and improviser. For 
more information visit www.charke.com 


Biographies 


DIANNE AITKEN is currently on faculty at the Royal 
Conservatory of Music, Senior Examiner (RCM Examinations, 
RCM Music Development Program) and Chair, National Flute 
Association’s New Music Advisory. Past academic activities 
include faculty at University of Toronto and Glenn Gould 
School, and Wind Specialist Representative, Council of 
Examiners (RCM Examinations). 

As a curriculum developer, her publications include 
Overtones Flute Series (FH 2010), RCM Flute Syllabi, Sight 
Reading materials, etc. (RCM Examinations), and assistance 
in Hiroshi Koizumi’s Technique for Contemporary Flute Music 
(Schott ‘96). Her compositions for flute include Learning to 
Skate, Loco-motif, cadenzas for Mozart and Stamitz works, and 
chamber arrangements of Marcello Sonatas. 

Performances/broadcasts: Canada, Europe, US with 
Aitken/Tureski Duo, Barbara Hannigan, NMC, Esprit 
Orchestra, COC, Zelda Symphony of the Goddesses. Solo/ 
ensemble performances/showcases at NFA/CFA Conventions 
include Las Vegas, Anaheim, New York, Oakville. Selected 
discography: 6 Bali, a la claire fontaine, Henry Brant: Music for 
Massed Flutes, Tyee (Centrediscs’ Neue Bilder). Active session/ 


orchestral player, clinician/adjudicator (Windsor-Essex 
Kiwanis, Winnipeg Music Festival), co-sponsors the Aitken 
Award at Contemporary Showcase festival. 

Dianne Aitken received her Bachelor of Music 
(Performance) from University of Toronto, studying with 
Douglas Stewart. Postgraduate work includes courses in 
Europe, working with midi-flute & ISPW (IRCAM, Paris), 
Internationale Ferienkurse fur Neue Musik (Darmstadt), 
Rencontres de la Chartreuse (Acanthes/Festival d’Avignon); 
Artist-in-Residence at the Banff Centre and personal study 
with Marcel Moyse, Greta Kraus, Pierre-Yves Artaud and 
Robert Aitken. 

Her students continue to be consistent award winners at 
festivals such as Kiwanis, North York Music Festival: Trophy 
(Best Senior Woodwinds) RCM Examinations Gold, Silver 
Medals, Walter Homburger Award, and accepted into various 
music programs at UToronto, McGill, WLU, UWindsor, 
McMaster, York, Brigham Young University, Ecole Normale de 
Musique de Paris. 

Dianne lives in Toronto and maintains a balance between 
performing, writing, her RC/NFA activities & family. 


Canada’s pre-eminent solo flutist SUSAN HOEPPNER is 
appreciated for being a “born soloist” ( Globe & Mail), where 
“one can almost hear the words in her flute song” ( Washington 
Post). She was recently nominated for a JUNO Award in 2012, 
Canada’s highest musical honour, for her latest recording 
American Flute Masterpieces on the Marquis Classics label 
with pianist Lydia Wong. In that same year, Susan became a 
newly appointed Wm. S. Haynes Artist, the world-renowned 
flute company based in Boston, and with this partnership will 
represent them through performances, master classes, lectures 
and other appearances. 

Internationally, Susan makes appearances as guest soloist, 
recitalist, and conducts master classes throughout Europe, 
Japan, South America, Canada, the United States and Mexico. 
Recently, she gave the world premiere of a new concerto 
written for her by Canadian composer Christos Hatzis with 
the Kyoto Symphony Orchestra in Japan. Entitled Departures: 
Concerto for Flute and String Orchestra, this work will be part 
of her upcoming recording project for the 13/14 season on the 
Marquis Classics label. Ms. Hoeppner has performed as soloist 
with many of Canada’s leading orchestras. Every summer, Ms. 
Hoeppner joins the international music faculty at Le Domaine 
Forget in Quebec. A graduate of The Juilliard School in New 
York, where she studied with the renowned flutist Julius 
Baker, Ms. Hoeppner is currently a member of the University 
of Toronto’s Faculty of Music and the Royal Conservatory 
of Music’s Glenn Gould School. Susan Hoeppner is based in 
Toronto and can be found online at www.susanhoeppner.com 

LESLIE NEWMAN completed her Bachelor of Music 
degree at the University of Toronto, studying with Douglas 
Stewart. Following graduate studies with Thomas Nyfenger 
at Yale University and Julius Baker at Juilliard, she settled in 
England. Leslie has presented live solo BBC Radio broadcasts 
from almost every major centre in Great Britain, including 


the world-famous Wigmore Hall where she has appeared 
in recital three times. With Sir Simon Rattle and the City of 
Birmingham Symphony Orchestra, she toured Japan, South 
America, the United States and Europe. Festival appearances 
include Banff, Bogota, Salzburg, Sorrento, the Stratford 
International Flute Festival (UK) and the Oregon Bach 
Festival. 

Her debut CD, Beyond the Iron Curtain, released by 
CALA/United, was described by Gramophone magazine as 
an “immensely worthwhile contribution to the catalogue.” 
Leslie’s latest solo CD, Opera Fantaisie, has been described 
by Wholenote magazine as “faultless, perhaps even definitive 
readings of repertoire from the golden age of the flute’”. 

Leslie holds the position of Principal Flute with the 
Hamilton Philharmonic Orchestra. 

CAMILLE WATTS has been a flutist and solo piccoloist of 
the Toronto Symphony Orchestra since 1990, positions she 
held previously with the Atlanta and Denver Symphonies. 
Camille attended the Cincinnati College-Conservatory of 
Music as a National Merit Scholar, in the studio of Kyril Magg, 
graduating summa cum laude with honors. At 21, she became 
the youngest player in the Atlanta Symphony Orchestra under 
Robert Shaw, touring, recording, and performing as a soloist. 
She continued her studies with Keith Underwood, Robert 
Dick, Jack Wellbaum and Walfrid Kujala. 

Camille is Adjunct Professor at the University of Toronto 
Faculty of Music, where she teaches flute and piccolo, coaches 
chamber music, and leads seminars in the graduate program. 
She has also served as piccolo faculty at the National Youth 
Orchestra of Canada. As a massage therapist working with 
musicians, she joined a group of Toronto artists in creating the 
Artists’ Health Centre at Toronto Western Hospital, and serves 
on the Foundation Board of Directors. 


